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The exhibition Tracing Angel’s Men presents the latest artistic research by Theopisti Stylianou-
Lambert, situated within Alessandro Cazzola’s wider curatorial project An Archaeological Museum
at the Threshold, which addresses the transitional moment of the Cyprus Museum in Nicosia as it
prepares to move to a new building.

Stylianou-Lambert’s investigation is deeply engaged with archaeology and the histories it
produces. The project highlights the international network that shaped the field in Cyprus, bringing
into focus the legacy of Porfyrios Dikaios, one of the most prominent figures in the history of
Cypriot archaeology, whose work involved extensive collaboration with experts from abroad.
Tracing Angel’s Men reflects on continuity and memory transmission through the convergence of
archival research and community engagement.

The exhibition foregrounds the human dimensions of archaeological and anthropological
investigation, questioning systems of classification, documentation and archiving by returning
attention to everyday life, individual identities and collective histories. Through artistic intervention
and Al, Stylianou-Lambert revisits American anthropologist John Lawrence Angel’s fiel[dwork in
Cyprus in 1949, undertaken at Dikaios’s invitation, asking how these records might be
reinterpreted, expanded and re-humanised.

Angel resided in the former mixed village of Episkopi, where Greek Cypriots and Turkish Cypriots
lived together until 1974. There, alongside his studies of skeletal remains from archaeological
excavations, he conducted anthropometric surveys of local residents as part of his research into
the island’s population history. Stylianou-Lambert researched Angel’s archive, now held at the
Smithsonian Institution in the United States, to trace the genealogy of the men who participated in
his research, many of whom were also involved in archaeological work in the area. Fieldwork in
Episkopi and occupied villages in the northern part of the island, coordinated by Thalia Efthymiou,
helped trace the descendants of those men. Their identities, stories and contributions remain
largely absent from official records, revealing how colonial and class-based structures of
knowledge have long determined whose lives are remembered and valued.

The artist brings the men’s lives and experiences back into visibility through a playful and
participatory approach, inviting visitors to encounter the archive as a space of exchange and



reactivation. The exhibition brings together the stories of Episkopi’s villagers as a community
through four newly produced and interconnected works. Tracing Angel’s Men: an expanded
archive is a video work combining Angel’s original photographs from the Smithsonian Institution
with material gathered from the descendants. Through the community engagement process, the
descendants were invited to contribute stories and photographs of their family’s everyday life,
which the work puts into dialogue with the clinical gaze of anthropological imagery. The
accompanying physical file contains the complete collection of photographs and stories,
encouraging audiences to browse the archive developed by the artist.

Specimens originates in Angel’s measurements of participants’ second toes, recorded to test the
“Greek foot” theory, which associated a particular anatomical configuration - specifically, the
second toe longer than the first (the hallux) - with Greek populations. Following the logic of
classification, Stylianou-Lambert uses Al to transform the recorded foot measurements into
butterflies constrained in specimen boxes. The process of generating, selecting, cutting and pinning
the images is revealed on a light table, which visitors can examine with magnifying glasses. Two
photographs extend the work, depicting a girl’s hand holding the butterfly-feet.

Presence focuses on the measurement process itself, a largely undocumented aspect of
anthropometric studies. Drawing on Alphonse Bertillon’s Identification anthropométrique /
instructions signalétiques (1893), the artist reimagines the procedure through Al as a
choreographed sequence of images presented in two View-Masters. Side Stories (the TV was
playing and the waves were breaking) concludes the exhibition by reworking the correspondence
between Dikaios and Angel, retaining its most personal exchanges.

The project ultimately turns toward what lies beyond the archive: fragments, silences and the
intimate dimensions of human experience. Like archaeology, archival knowledge is necessarily
partial. Stylianou-Lambert embraces this incompleteness as a point of departure, using
participatory and playful approaches to reconnect people, family memories and social relations
obscured within the historical record. The butterfly becomes a metaphor for this process of
liberation: carrying stories beyond fixed categories and institutional boundaries, evoking the
archive as a living territory through which memory, knowledge and experience can circulate across
generations.

Alessandro Cazzola

Special thanks to the descendants of 57 men who participated in the project. Also, many thanks to
Sylvia Morfiadakis, Socrate Savva, the National Anthropological Archives of the Smithsonian
Institution, the Department of Antiquities of Cyprus, and the Kourion Municipality for their help and
support.



Tracing Pylon
Angel’s Art&Culture

Men

10 October - 19 December 2026

KaAAiITéExvig: @gotrioTn ZTUAIOVOU-AdUTTEPT
EmpéAcia: Alessandro Cazzola
‘Epeuva: O@dAgia EuBupiou

2xedlaouog €kBeong: EAcovwpa Aviwviddou
MeTaAAikEG kaTaokeuég: Eppikog MavTeAidng
pagikd: Noup MoucTagd

H ékBeon Tracing Angel's Men TTapouciddel Tnv TTIo TTPOo@ATn KOANITEXVIKA £pEuva TG OeoTTioTNG
2TUNIOVOU-AGQUTTEPT, N OTTOIA EVTACOETAI OTO EUPUTEPO ETTINEANTIKO TTPOTCEKT Tou Alessandro
Cazzola, An Archaeological Museum at the Threshold 1o oTToio TTpaypaTeleTal TN JETABATIKA
TTepiodo Tou Kutrpiakou Mouaogiou oTn AeuKwaoia, KaBWGS autd TTPOETOINACETAI VO UETAOTEYAOTEI O€
V€O KTAPIO.

H €pguva NG ZTUMAVOU-AQUTTEPT XOPAKTNPICETAI ATTG CUCTNUATIKA EVOOXOANCN WE TNV
apyalohoyia Kal TIG I0TOPIEG TTou dlapopeuwvovTal yéoa atrd auTtrv. To TTpOTCekT Tracing Angel’s
Men avadeikviel T0 dIEBVEC BIKTUO CUVEPYACIWV TTOU OUVERBAAE OTNV AVATITUEN TNG apXaloAoyiag
otnv KUTtrpo, gEpvovTag OTOo ETTIKEVTPO TNV KAnpovopid Tou Mop@upiou Aikalou, Hiag ato TIg
ONPavTIKOTEPEG HOPPES OTNV I0TOPIA TNG KUTTPIOKAG apxaloloyiag. To €pyo Tou BacioTnke o€
EKTEVEIG ouvepyaaieg Pe €18IKoUg aTrd To ecwTepIKO. H ékBeon Tracing Angel’'s Men digpeuva Tn
OUVEXEID KAl TN HETA®OOTN TNG MVAUNG OUVOEOVTAG TNV OPXEIOKN JEAETN HPE TN CUPMETOXN TNG
KoIvoTNTaG.

EoTialovtag oTIg avOpwTTIVES BIACTACEIC TNG APXAIOAOYIKNG KAl avOpWTTOAOYIKAG £€pEuvag, N
£€kBeon B€Tel UTTO APEIOPRATNON Ta CUCTHPATA TAEIVOUNONG, TEKUNPIWONG KAl apxEloBéTnong,
ETTAVOQEPOVTAG OTO TTPOCKAVIO TNV KABNUEPIVA {wH, TIG ATOUIKEG TAUTOTNTEG KAI TIG CUAAOYIKEG
10Topieg. Méoa atrd KAANITEXVIKEG TTaPEUBACEIG KAl TN XpHon TEXVNTHS vonuoouvng, N ZTuAiavou-
NQpTTEPT €TTAVEEETALEI TNV £pEuva Tou Apepikavou avBpwTttoAdyou John Lawrence Angel otnv
Kutrpo 10 1949, n otroia TrpayuatotroiiOnke £reita atmmo TpdokAnon Tou Aikalou, SIEPEUVIIVTOG
TTWG TA APXEiQ AUTA PTTOPOUV VA EPUNVEUBOUV €K VEOU, VA EUTTAOUTIOTOUV KaI VO avadeicouv TIG
TIPOCWTTIKEG I0TOPIEG TWV AVOPWTTWY TTOU KATAYPAPOVTAI O€ AUTA.

O Angel diépeve oTnv ETIOKOTTA, £va TOTE PIKTO Xwp16, 6TTou EAANVOKUTTPION KAl TOUpKOKUTTPIO!
ouoav padi uéxpl 1o 1974. Ekei, TTapdAANAQ pe TN HEAETN OKEAETIKWYV KATAAOITTWV ATTO
OPXOIONOYIKEG AVAOKAPEG, TTPAYUATOTTOINOE AVOPWTTOUETPIKN £PEUVA OE KATOIKOUG TNG TTEPIOXNG,
KATaypA@OVTOG NETPNOEIG TWV CWHATIKWY XAPOKTNPIOTIKWY TOUG, OTO TTAQICIO TNG MEAETNG TOU YIO
TNV 10TOPIa TOU TTANBUCOU Tou vNoloU. H ZTuliavou-AdGuTrepT PeAETNOE TO apxeio Tou Angel, To
o1Toio ofuEpa QUAGooeTal oTo Smithsonian Institution oTig Hvwpéveg MoAiTeieg, pe otdX0 Va
EVTOTTIOEI TOUG ATTOYOVOUG TWV avOPWYV TTOU CUPUETEIXAQV 0TNV €pEUVA TOU, TTOAAOI ATTO TOUG
OTTOIOUG €iXav £TTIONG CUUUETACXEI O APXAIOAOYIKEG Epyaaieg oTnv TTEPIOX. H emITOTIA €pEuva,
TNV otroia cuvTévioe n OdAeia EuBuyiou, TTpaypartotroiiBnke T0co atnyv ETTIoKOT) 600 Kal o€
OPKETA XWPIA TNG KaTexouevng KUTTpou Kal GUVEBAAE OTOV EVTOTTIONO TWV ATTOYOVWY TWV
EAANvokuTTpiwy Kal TOupKOKUTTPiwv avdpwyv atrd Tnv ETTIOKOTTH TTou CUUMETEIXQY OTNV €pEUVA TOU
Angel. O1 TauTtdTNTEG, OI IOTOPIEG KAI N CUUPBOAN QUTWYV TWV avOpwV TTOPAPEVOUV O€ JeyAAo BaBud
ATTOUCEG ATTO TIG ETTIONUES KATAYPAPES, ATTOKAAUTITOVTOG TTWG OI ATTOIKIAKEG KAl TAEIKEG BOPEG TNG



yvwong KaBopilav Troleg (wEG aTToKToUoav BE0N oTA apXEia Kal PE TTOIOV TPATTO ATTOTUTTWVOVTAV
o€ auTd.

H KaANITEXVIG eTTOVAQEPEI TIG CWEG KAl TIG EPTTEIPIEG TWV AVOPWYV OTO TIPOCKNAVIO Péoa aTTd Hia
TTEIPAMATIKI KOl CUPPETOXIKI TTPOCEYYION, TIPOOKAAWVTAG TOUG ETTIOKETTTEG VA TTPOCEYYIOOUV TO
apPXEI0 WG évav XWPo avtalAayrg Kal eTTavevepyoTroinong. H €kBeon CUYKEVTPWVEI TIG IOTOPIEG TWV
EAANvoKUTTpiwV Kal TOUPKOKUTTPpiwY TNG ETTIOKOTTAG, HEoa attd TEooepa véa Kal AAANAEVOETA £pya.

To Tracing Angel's Men: an expanded archive civai éva Bivieo dIdpKeIag 44 AeTTTWV TToU
ouvouadel TIG pwToypagieg Tou Angel TTou puAdooovTal oto Smithsonian Institution pe UAIKG TTOU
OUYKeVTPWONKE atrd Toug atmoydvoug. 210 TTAAICI0 TNG £peuvag, ol atréyovol KARBnKav va
HOIPAOTOUV IOTOPIES KAl WTOYPAPIEG aTTO TNV KABNUEPIVA (W] TWV OIKOYEVEIWV TOUG, TIG OTTOIEG TO
£pyo @Epvel o€ BIANOYO PE TO KAIVIKO BAEUPA TWV avOpWITOUETPIKWY puToypaiwy Tou Angel. O
EPEUVNTIKOG PAKENOG TTOU OUVODdEUEl TO £pyo TTEPIAAPBAVEI TNV TTARPN CUAAOYH GWTOYPAPIWY KAl
IOTOPIWV, TTIPOCKOAWVTAG TO KOIVO VA EEQUANIOEI TO apxEio.

To Specimens £xgl WG aPeTNPIa TIG JETPAOEIG TTOU TTpaypaToTToince 0 Angel oTo deUTEPO BAXTUAO
TOU TTOSI0U TWV CUHPHPETEXOVTWYV, Ol OTTOIEG KATAYPAPNKAV TTPOKEINEVOU va £CETAOTEN N Bewpia Tou
Aeyopuevou «eAANVIKoU TTodIoUu» (Greek Foot), TTou ouvEédee TN OUYKEKPIPEVN QVATOMIKN
SIaPOPPWON - To BEUTEPO BAXTUAO PAKPUTEPO ATTO TO JEYAAO BAXTUAO - pE TOUG EAANVIKOUG
TTANBUoPOUG. AKoAouBWVTAG TN AOYIKN TNG TAgIvOunong, N ZTUNIAavoU-AQUTTEPT XPNOIMOTIOIET TIG
KATAYEYPAPUEVEG HETPNOEIC WG APETNPIA yIa TN dNIoUPYid, HECW TEXVNTHG VONUOOUVNG, EIKOVWY
TTETOAOUBWYV PE popen TTodIWV O1 TTETAAOUDEG TTAPOUCIAovTal EYKAWPBICUEVEG OE KOUTIA
OelypdaTWV. H TTapouciaon Toug w¢ dEIYHATWY TTAPATTEUTTEI OTOV TPATTO E TOV OTTOI0 TO AVOPWTTIVO
owpa PETPIETAL, TagIivouEiTal kal kataypdgetal. H diadikaoia ouAAoynig, Tagivounong Kai
KAPQITOWHATOG TWV TTETAAOUSWV-TTOBIWY TTAPOUCIAZETAI O€ CAPAVTA EYXPWHES BIOPAVEIEG,
ToTroBeTNEVEG O€ £va QwTICOPEVO TpaTTéC (light table), TiIG OTTOiEG OI ETTIOKETTTEG PTTOPOUV VA
€EETAOOUV PE PEYEBUVTIKOUG PaKoUG. AUO QWTOYPAPIEG CUPTTANPWVOUYV TO £PYO, ATTEIKOVI(OVTAG TO
XEpI evOG KOPITOloU TTou KPaTd TIG TTETAAOUDEG-TTODIO.

To Presence 0T10¢el 0TV id1a TN dladikaoia TG HETPNONG, TTPOCEYYI(OVTOG TV WG HId
ATEKUNEIWTN TITUXA TWV avBpWTTOPETPIKWY PEAETWY. AvTAwvTag atrd 1o BIBAio Identification
anthropomeétrique / instructions signalétiques (1893) Tou Alphonse Bertillon, n KaANITEXVIG
dnUIoUpYEi, M€ TN XPAON TEXVNTAG voNUOoUVNG, MIa KAANITEXVIKT avattapdoTtaon Thg d1adIKaoiag
WG Xopoypagnuévn akoAouBia eIKOVWYV, n oTToia TTapoucIdgeTal o€ SU0 OUCKEUEG OTEPEOOKOTTIKAG
Béaong View-Masters. H ékBeon ohokAnpwvetal ye 1o Side Stories (the TV was playing and the
waves were breaking), 010 OTT0i0 N KOANITEXVIG £TTEEEPYALETAI €K VEOU TNV aAAnAoypagia HETagu
Aikaiou kai Angel, dIaTnpwvTag TA TTIO TTPOCWTTIKA ATTOCTTACHATA TNG.

To TTPOTLeKT OTPEPETAI TEAIKA TTPOG 60A BpiokovTal TTEPA ATTO TO ApXEio: Ta BpalopaTad, TIG OIWTTEG
KAl TIG OIKEIEG KAl TIPOOWTTIKES DIACTACEIG TNG AvBpWTTIVNG ePTTEIPIOG. OTTWG N apXaIOAOYIKN
yvwan, €101 KAl N apXEIaKA yvwor gival avaykaoTIKG aTTooTTaouaTikr). H ZTuAiavoUu-AduTrepT
UIOBETE AUTH TNV ATTOCTTOCHATIKOTNTA WG ONUEIO EKKIVNONG, XPNOIMOTIOIWVTAG CUUUETOXIKEG KOl
O1adpaCTIKEG HEBODOUG VIO VA ETTAVACUVOEODEI AVOPWTTOUG, OIKOYEVEIOKEG VAUES KOl KOIVWVIKEG
OXEOEIG TTOU £XOUV TTAPAEIVEI aBEATEG HEOT OTNV IOTOPIKH KaTaypagry. H TTeTaAouda AsiToupyei wg
METAQOPA auThG TNG BI0BIKOCIAG ATTEAEUBEPWONG: HETAPEPE! IOTOPIEG TTEPA ATTO TTAYIWMNEVES
KATNyopieg Kal BeCUIKA Opla, avadeikvuovTag TO apXEio we Evav {wvtavo TOTTo HEoa aTTd TOV OTTOI0
n YvAMN, N yVWon Kal n EUTTEIpia uTropouyv va petadidovtal atrd yevid o€ yevid.

Alessandro Cazzola

181aiTEPES EUXAPIOTIES OTOUC ATTOYOVOUCS TwV 57 avOpwV yia THV CUMIIETOXH TOUS OTO £pY0. OpléS
euxapioriec emriong otn Sylvia Morfiadakis, otov 2wkparn 2aBBa, ora National Anthropological
Archives tou Smithsonian Institution, oto Tunua Apxaiotntwv Kommpou kai otov Afuo Koupiou yia
n BonBeia kai Tnv uTooThHPIEN TOUG.



